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making movies in new york: 1911
June 4–5, 2011
Organized by consulting curator Richard Koszarski, author of Hollywood on the Hudson
The big city
Saturday, June 4, 3:00 p.m.

Introduced by Richard Koszarski. Live music by Donald Sosin 

Life in the city is one great struggle. Millions come here in search of riches, romance, or simple dignity. But where are the rules?  (Program approximately 80 mins.) 

Little Old New York 
35mm print courtesy of Library of Congress. Thanhouser Studio. With Ed Genung and Marguerite Snow. Seduced by the Police Gazette, a country boy comes to the big city and gets more than he bargained for. 

The Miser’s Heart 
Dir. D. W. Griffith. 35mm print courtesy of Library of Congress. Biograph Studios. With Adolph Lestina and Inez Seabury.Written by George Hennessy. Will the miser reveal the location of his treasures? What if the burglars dangle his little friend from the tenement window? 

Who Gets the Order? 
Dir. J. Searle Dawley. 35mm print courtesy of Library of Congress. Edison Studios. Rival salesmen use every means of transportation to be the first to land that big order. 

Bobby the Coward 
Dir. D. W. Griffith. 35mm print courtesy of Museum of Modern Art. Biograph Studios. With Robert Harron, W. Chrystie Miller, and Gladys Egan. Crime in the streets forces a boy from the slums to become a man. 

The Dynamiters 
35mm print courtesy of Library of Congress. IMP Studio. With Charles Arling. After falling in with labor radicals, a young man has second thoughts about carrying out a terrorist bombing. 

For His Son 
Dir. D. W. Griffith. 35mm print courtesy of David Shepard. With Charles Hill Mailes, Charles West, and Blanche Sweet. Financial pressures force a businessman to grow profits by spiking his new soft drink with cocaine.
One hundred years ago, New York was the center of the American movie business. The technology may have been invented by Thomas Edison in West Orange but within a few years most of the new industry’s operations had moved to Manhattan, where talent, finance, and the roots of the nation’s theatrical and vaudeville circuits all came together. As D. W. Griffith said years later, this was where “the money and the brains were.”

Edison had created an industry-wide trust whose business plan regulated competition and hauled any “independent” producers into the courts. Yet piracy flourished, foreign competitors dominated the market, and reformers targeted not only the disreputable nickelodeons, but the increasingly sophisticated films that audiences were finding there.

Making Movies in New York: 1911 is the first installment of an annual look at our local film industry a century ago. While New York may not always be the subject, its cosmopolitan sensibility, even when producing Civil War epics or one-reel adaptations of Dickens or Ibsen, is never far from the surface. To some degree, in 1911 these studios turned to history and literature in order to demonstrate that whatever the critics might say, the movies—if not actually good for you—were certainly not to be sneered at. But from our perspective, the real history lesson lies in the films themselves, and the development of a new art form: one hundred years later, we can still watch as this city, and the men and women who were drawn to it, methodically goes about the business of setting down rules for a new century. 

–Richard Koszarski
Museum of the Moving Image is grateful for the generous support of numerous corporations, foundations, and individuals. The Museum is housed in a building owned by the City of New York and receives significant support from the following public agencies: the New York City Department of Cultural Affairs; New York City Economic Development Corporation; New York State Council on the Arts; Institute of Museum and Library Services; National Endowment for the Humanities; National Endowment for the Arts; Natural Heritage Trust (administered by the New York State Office of Parks, Recreation and Historic Preservation). 

Copyright © 2011, Museum of the Moving Image
